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 Let me expand the subtitle of my talk in the way it clearly begs to be expanded. Pending 

some analysis of what we might mean by a person’s identity, you perhaps are, in some sense, 

what you regularly audit, that is, what you are disposed to listen to in the way of music. But 

by the same token you perhaps are, in that sense, what you compose, what you perform, what 

you improvise, what you give lessons in; what you sing, hum, or whistle; what you 

emotionally respond to, or imagine in accord with, or inwardly second, as you listen to music. 

In other words, the totality of your musical behavior plausibly contributes to your musical 

identity--to who you are, musically speaking. 

 In this talk I explore different notions of agency in music, different notions of identity in 

relation to music, and how different modes of musical agency enter into and partly constitute 

different musical identities. The main theme of my reflections is how different musical 

activities allow for or enable agency of different sorts, which in turn enter into or help form 

musical identities, which then enter into and contribute to the overall identities of persons. For 

many of us, our musical identities are perhaps the most important part of our identities as a 

whole. 
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